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contribuir para a visibilidade dessas escritorascampo literario brasileiro. Nossa fundamentacawida é
baseada nos trabalhos de teéricos da traducdogArefevere, Lawrence Venuti, Gideon Toury, femasst
téoricas da traducdo, Susan Bassnett, Suzanndhiaiece-Harwood, Myriam Diaz-Diocaretz, feministaesgras,
Kimberlé Crenshaw, Patricia Hill Collins, Vereneepherd, e feministas teéricas da traducdo pés-abjon
Tejaswini Niranjana, Maria Tymoczko, dentre outnas/Tradutoras/es da producao literaria feminirsaquodonial
precisam tomar medidas ‘intervencionistas’ paréaew reducionismo e distorcdo. A Traducao Literfmdde e
deve ser utilizada como um campo de luta e resistén
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In the Brazilian context, the overall theoreticabtlditerary contribution of Anglophone
female writers of African descent has not receinedth attention, with very little translation
and publication of their work. In the very signdit anthologyTradugbes da Cultura:
perspectivas criticas feministas (1970 — 20tanslated from English to Brazilian Portuguese,
organized and published in 2017 by Brazilian festitsabel Brandaet al, among forty four
theoretical texts presented, no more than fourfrara feminist scholars of African descent.
Similarly, one does not have to search hard totfiat, among the literary work of 2@entury
literature, for instance, written in English frohetAmericas, only a handful of novels by Black
female authors has been translated and publisngdamil. The aim of this article is to develop
a dialogue between Black Feminism and Translatitudi€s, as well as to discuss the
translator’s role in the translation of the litgravork of Caribbean women writers of African
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descent, as a means of contributing to making trd wf these writers visible in the Brazilian
literary field.

Susan Bassnett, a white English feminist transtagwholar and literary critic, points out
that, although the development of the disciplin@@nslation Studies in the 1970s took place
concomitantly with the coming into being of femitrtiseory, it was only recently that a dialogue
between both areas has initiated. Such a dialogisemade possible due to the “cultural turn”
in Translations Studies as of the late 1980s ang #890s, through the work of translations
scholars, André Lefevere, Susan Bassnett, Lawrdeceiti, among others. These theorists
pointed out that language and culture were ineadbhic linked; and they insisted on the
acknowledgement of the heavily influential forcecofture and underlying ideologies on the
study, practice and role of translation.

The period of the cultural turn brought a burgegrdiversification in Translation Theory.
Among prominent theories that came into beingescitbncept of Patronage by Lefevere (2004).
For him, within the general literary system, thexests a focus on maintaining an asymmetrical
balance of power, rather than merely conveying nimgarand that these relations of power
become a part of the entire translation processh &lations determine which texts are selected
for translation, which guidelines are chosen toegovhe procedure of translation, as well as
what position the translated text occupies in tagget’ society. These interests point to those
in charge of commissioning and producing the wék Lefevere points out, these bodies, or
‘patrons’ are concerned with the ideological foafeliterature, instead of the poetics of
literature itself. Patrons include the publishindustry, the government, the media, the ruling
social class, and so on.

Early in the 28 century, the white feminist Virginia Woolf (1928howed us that most
of the general literature (including translated$gx@about women were produced by men. It is
not difficult to understand that, because men hisatly formed the ruling class, their
perspective was given privilege over that of wom8milarly, in patriarchal Eurocentric
Western societies, the perspectives of Whites baea historically given privilege over that
of Blacks. Then, if making White women’s theoretiaad literary work visible has been a
difficult task, making Black women’s contributionsible has been even more arduous and
challenging. The existence of power relations witthe literary system, which maintain the
interest of specific groups, accounts for theditttention given to the literary works of Black
Caribbean female writers in the Brazilian context.

Mainstream feminism and trandgation studies

Among several issues explored by mainstream fetsinin their engagement with
translation studies is a parallel that they ideedifbetween the traditional view of translation
and the historical and ideological constructiomender. Bassnett (1992) points out that in the
1970s, translators worked towards deconstructibipary concept of equivalence, understood
as a mechanical approach to the process of traorsldthis process involved “the exchange of
textual and semantic units in the source languagité same or very similar ones in the target
language (CATFORD, 1965, p. 20). The binary conaaptstructed a hierarchical relation
between the original text/the author and the tededl text/the translator, in which the latter
were considered subordinate.

With the cultural turn in translation, the binaxyncept of equivalence was transformed,
as Lefevere, Bassnett, and others, showed us rdn&ldation was not merely a mechanical
conversion of lexical units between languages, dubrm of transfer that involved the
expression of the culture related both to the pabiext and the translated text. Within this line
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of thought, translation scholar Gideon Toury irailsthat the translation process surrounded
the deconstruction of the original text, the “td@mence of features” from this text “across
semiotic borders”, for its (re)composition as trenslated text (1984, p. 73-85).

Following the transformation of the binary conceptequivalence — that is, no longer
considered in a purely linguistic sense, but greaahadn cultural difference — translation came
to be seen as a process of Rewriting, once it saegithin a cultural and ideological framework
that influences the reading and interpretatiomeftext (HERMANS, 1999; SHUPING, 2013).
This novel understanding in Translation Studiesught about an elevation of the status of
translation, as the translator/translated text @ace longer seen as subordinate to the
author/original text. Translating and writing ar@anseen as interconnected, with one giving
meaning to the other.

The parallel identified by feminist translationhstars relates to the former status of
translation — that is, considered derivative arfériar to the original writing — and that of
women, also construed in a binary relation with mBassnett tells us that in the 1970s,
similarly to translation scholars, feminists sushlalia Kristeva, Luce Irigaray, Hélene Cixous,
Elisabetta Rasy, and others, worked towards tramsfig the binary opposition male-female,
in which they were unjustly subordinated.

By creating a bridge between Translation Studme$ Beminism, feminist translation
scholars have contributed significantly to elevaitime status of translation. They have endorsed
and elaborated on the concept of translation agiRegv They perceive the translation process
as in-betweeness: the translator becomes a medsoe he develops a compound act of
reading and writing (MEZEI, 1985, p. 21-31).

Feminist translation theorists have addressed iitapb ethical issues in translation,
illustrating how certain metaphors and conceptsd use Translation Studies may have
underlying sexist ideologies. Bassnett (1992) ifiesta polarization in the binary concept of
‘source’ and ‘target’ texts in Translation StudiBhe sees this as having metaphoric implication,
in which ‘source’ has feminine connotations, anakdet’ points to militaristic masculine
meanings. With the very significant title of heisag “Writing in No Man’s Land” (1992),
Bassnett desires an avoidance of connotationanstation that construct a masculine-feminine
polarization, and the creation of an androgynoeglier male nor female) space/writing.

Another case pointed out by feminist scholathéstraditional thought of translation as
being ‘faithful’ to the original text: a comparisdretween women and translation is implied.
They have urged Translation Studies to avoid tha af ‘faithfulness’, “rejecting it as spurious
in the same way as the notion of equivalence aesass has been rejected” (BASSNETT,
1992, p. 67).

In addition to that, these scholars have questidhe role of the translator and his/her
choices in dealing with gender bias in languageaddressing the issue of the translation of
feminist texts, Diaz-Diocaretz is concerned witktditions and reductionism on the part of the
translator, reproducing misogynist views of thegioral text. She calls for a more critical
thinking and profound reflection by the translagm as to avoid gender bias and sexist ideology:

authors consciously writing from a woman identifetspective, who
are creating texts in order to widen the semantgsibilities for the
female speaker, call for the translator’'s additi@a@peration (1985, p.
156).

Feminist translators have used translation stiedeas a way of avoiding gender bias and
constructing a positive identity for women. Suzaded.otbiniere-Harwood, for instance, sees
her practice of translation as a political activiggmed at making language speak for women
[...], making the feminine visible in language” (190 9).
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We might agree that mainstream feminist transhatioholars have contributed to the
politics of inclusion, translation and the literaystem. However, not all the gaps have been
filled.

Trandation studies and black feminism

Although there has been an extensive dialogue detwmainstream Feminism and
Translation Studies, little work has been done a&oit creating a bridge between Black
Feminism and the discipline of Translation. Muchtleé significant contribution by Black
feminists to mainstream Feminism has not been ogpitded in feminist translation theories.
In their rejection of the binary concepts male/feanand writing/translation, feminist
translation theorists have not taken into consit@rathe binary opposition between white
women and black women, constructed through ideolaggatriarchal racist societies — as
pointed out by black feminist scholars.

There is a lot to be gained by the feminist tratieh school and by Translation Studies
in general, from Black Feminism. African Americagnfinists such as Patricia J. Williams
(1991), Patricia Hill Collins (2009), Yaba Blay (®0), as well as Black Caribbean feminists,
Verene Shepherd (2014), Rhoda Reddock (2009), aadynothers, have revealed the
ambiguity and elusiveness of the concept of rapepating the biological factor considered
decisive in the question of identity. They havevghais that ‘race’ is an ideological hierarchical
social concept that attributes value to human Isigd that involves the concession of
privileges, immunities, rights and power to specgfroups, as well as the exclusion of others.
This value is not intrinsic, “natural”, or deterrashbiologically. However, “as a system, many
people participate in it, and as an ideology, mpegple think, feel, behave, and operate
according to it, and in many ways defend and upheldVhite and non-White alike” (BLAY,
2011, p. 7).

Such insight by Black feminist scholars can eneldfeminist) translation theories that
regard meaning as being produced, constructecerrttan merely found. Meaning is created
through Language and Representation. Meaning anduame is ambiguous and elusive. As
Hall points out,

there is a constant sliding of meaning in all iptetation, a margin —
something in excess of what we intend to say -hitkvother meanings
overshadow the statement or the text, where othsocations are
awakened to life, giving what we say a differenstwSo interpretation
becomes an essential aspect of the process by wieahing is given
and taken (1997, p. 33).

Since meaning is constructed through languagerapcesentation, translation is a
system of representation, in which meaning is cantd in an ideological framework. The
translator gives new meaning to the text, and isalty| a part of the ‘discourse formation’
(FOUCAULT, 1980) as is the original author.

In their analyses of the functioning of oppressamainst Black women, the African
American feminists, as well as Black Caribbean fests, have pointed out that gender, race,
class, sexuality are historical constructions, Wwhace imbricated, despite their specificities.
The African American Kimberlé Crenshaw (1989, 206fipwed us that these aspects should
not be considered as ‘added’ or ‘mixed’ in the delan oppression, but should be studied
through intersectional lenses. This would enablgausapture the structural and dynamic
consequences of interaction between two or more akesubordination: the way in which
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racism, patriarchalism, class oppression, and afisariminatory systems of subordination
create basic inequalities that organize and strac¢he relative positions of Black women.

Taken in this light, we should then reconsiderittea that language is gendered — as
pointed out by mainstream feminist theorists. Fgrlanguage is not only gendered, but it can
also be seen as racialized, class oriented, etexpain what we mean by language as being
racialized, we use the critique of traditional Aioan literature made by the African American
feminist writer and critic Toni Morrison. In her bk Playing in the Dark: Whiteness and the
Literary Imagination(1992) she shows us how otherness is constructed iriitmagi American
literature, in which whiteness and American idgrdite construed in opposition to the presence
of Black/Africanist characters. She states thaamerican literary work is free of the Africanist
presence,

a shadow [that] hovers in implication, in signjime of demarcation ...
this Africanist other became the means of thinlkabgut body, mind,
chaos, kindness, and love; provided the occasioexercises in the
absence of restraint, the presence of restraiet,ctntemplation of
freedom and of aggression; permitted opportuniteshe exploration
of ethics and morality, for meeting the obligatiafshe social contract,
for bearing the cross of religion and following dlé ramifications of
power (p. 47-48).

Morrison’s work reveals how language (and literatsategies) is used to construct
otherness and relations of power between BlacksVehides, through an ever-present racial
component in the language used in traditional Acagriliterature. Taking a look at a passage
from Edgar Allan Poe’s bookhe Narrative of Arthur Gordon Pyrdiscussed by Morrison, we
are able to get a better understanding of howibigs. In a nutshell, the book surrounds travel
and being shipwrecked at sea. The following pasdageribes a moment that the vessel meets
water rapids.

The darkness had materially increased, relieveg lonthe glare of the
water thrown back from the white curtain beforeMany gigantic and
pallidly white birds flew continuously now from bayd the veil, and
their scream was the eterrfakelili! as they retreated from our vision
Here upon Nu-Nu stirred in the bottom of the bdait, upon touching
him, we found his spirit departed. And now we rusimto the embraces
of the cataract, where a chasm threw itself operdeive us. But there
arose in our pathway a shrouded human figure varyarger in its
proportions that any dweller among men. And thedfutbe skin of the
figure was of the perfect whiteness of the snovd8l®. 198).

In our understanding, this constructed speeclrtialized, once there is an association of
‘darkness’, death and defeat with the Black charaiu-Nu. On the other hand, whiteness,
purity, a god-like figure and the possibility of\ggtion are images associated with the White
characters.

In our wider research, we have seen that raciatiimmburses involve the use of language
strategies of stereotyping and dehumanizing Bldkacters, as well as the establishment of
binary oppositions. Verene Shepherd, a Jamaicamigrhistorian, tells us that in the historical
accounts given by European historians oA @htury Caribbean, female slaves are represented
stereotypically and animal-like, in contrast to féhivomen. “The accounts considered female
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slaves as unattractive, vulgar, lazy, in need oflization”, whereas White women are
represented as docile, and delicate (SHEPHER&), 1995, p. xiii).

Within an intersectional comprehension of languagegendered and racialized, it is
possible to broaden our perspectives on languadedranslation. Black feminist translators
have used language as a political emancipatory boaheir activity of translation, they have
worked towards interrupting misogynist racist disses that have served to subordinate Black
women, as well as giving voice to the Black fensalbject.

L anguage asresistance and therole of thetrandator

As of the 1970s, there has been a steady incradke publication of literary work by
Black diasporic female writers in the Caribbeaniteévs such as Merle Hodge, Jamaica Kincaid,
Erna Brodber, among many others, have dedicatedsilges to constructing a Black female
literary tradition. This tradition establishes amntrustworthy and unbiased representation of
Black women, with positive identities, in contrésthe defaming representation in traditional
literature and historiography, which seek to oppteésm.

One of the focuses in the literary works of theséers is to expose the double
oppression of race and gender faced by Black wameatriarchal Eurocentric societies. In
addressing these questions in their novels, BlarkbBean female writers seek to recapture the
history of Black peoples based on their perspeciwel not that of the colonizer — which
generally occurs in traditional literature. Tine Empire Writes Backl989), Ashcroftet al
highlight the importance in Post-colonial writinfanalyzing history from the perspective of
the colonized, as a way of constructing more jost@ositive representations about themselves.

We have seen that in traditional literary worksadd women are represented as
homogenous beings with little or no intellectuaigmexity. In the literary works written by
Black Caribbean female authors, we see that theseew demonstrate resilience in their
struggle to overcome oppression. By portrayindigterogeneous experiences of these women,
Black female writers address questions such as sbeial relationships and the construction
of their identities in the Black diaspora.

In her renowned essay “A Journey into Speech”Jdmaican American feminist writer
and critic Michelle CIiff states that,

to write as a complete Caribbean woman, [...] demahds retracting
the African part of ourselves, reclaiming as ounpand as our subject,
a history sunk under the sea, or trapped in a slgsgtem notable for its
rigidity and absolute dependence on color stration. On a past
bleached from our minds. It means finding the amtrfs of these of our
ancestors and speaking in the patois forbiddep uglt means also, |
think, mixing in the forms taught us by the oppogssindermining his
language and co-opting his style, and turning duopurpose (1985, p.
14).

Cliff speaks of the importance of writing from os@wn perspective and language, in
order to create a literature of resistance. Thighat Black Caribbean diasporic female writers
have been doing. They have used their double ltiguheritage — Creole languages and
Standard English — in their literary works as atsigy of deconstruction and resistance to the
dominant oppressive discourse, and as a meansinfjgioice to the silenced female subject.
Creole languages, formed from African languages Babpean languages, have a hybrid

52
Revista Brasileira de Literatura Comparada, n2848



characteristic and do represent resistance, oregedaime into being, due to the struggle of
slaves against the oppression of the colonizer.

Erna Brodber is a Jamaican writer, whose novetgpa double linguistic heritage:
patois a Creole language and Standard English. This geeatiinJane and Lousia Will Soon
Come Homé&1980), abildungsromamovel, in which Brodber addresses the issuesebat
the coming of age and youth of the protagonistiBlgih her contradictory patriarchal diasporic
social context. Nellie grows up in a rural villageJamaica. Some of the important issues dealt
with in the novel include: the mentoring of oldesmwen to younger women; the use of religious
beliefs as guidelines for social behavior; the isipon of Eurocentric values in daily activities;
the unequal sexual freedom between men and worsenage pregnancy and the lack of
prospects for young mothers; focus on the bodyhefwoman, associated with immanence in
opposition to the male transcendent being (BEAUVOIB80); gender and race relations,
among others. We can identify some of these issuethe passage below, which is a
conversation between sixteen years old Nellie ardalint Becca. Something that is striking
about the conversation is that the speakers usel&th English, and only at the end, Aunt
Becca switches to the Creole language.

-You remember Baba Ruddock, Auntie-
- No-
-You must remember him. He’s from our place-
- If you say | must, then | suppose | must-
- You must remember him. Mass Stanley’s grandsoou ¥now Mass
Stanley, Auntie. He used to be the best quadrélecdr and you yourself said
he used to be the best jitterbug dancer when yoa ya [...].
- Hmm-
-He is the most popular boy at school and he wiariizke me to see Jack the
Ripper.-
- Silence
- You know the film that is showing at the Globe-
- Silence-
- But Globe is just around the corner. Nothing chappen to us-

Sigh
-But it is a Saturday night and | am on holidays-
-It is my responsibility-
- But | am sixteen, a prefect at school and a p&emler. You let me go on
hikes. [...] You let me go to festivals by myselingght. | don’t understand-
-It is my responsibility and girls so hard to grap-

Silence
-Somebody should tell you that his uncle spoil y@ausin B’s life. Those
people will drag you down child-
Silence
-I now you're vex but think of me. What would Iltgbur parents if your life
get stopped part way. You have a chance to maketbang of your life. Seize
it-
-But Globe is just around the corner. What coulpden in that little space of
time?-
-Hmm. Somebody should tell you that it only take® tseconds...that you
would have to go back to that place and sit dowgaur mother and father-
-So | must sit here quiet like an alabaster balmabse | am my cousin B?-
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-Learn that lest you be weighed in the balancefaadd wanting. Learn that
the world is waiting to drag you down. “Woman luibd a jungle heap”, they
say, “fowl come scratch it up”. But you save yolfrésst you turn woman
before your time, before the wrong fowl scratch uoek-

(BRODBER, 1980, p. 16-17)

It is important to note that the greater part @ tiovel is written in Standard English with
intermittent code switches to the Creole languageur understanding, for their literature to
be received worldwide, Black Caribbean female agthHmave written mostly in Standard
English alongside the Creole language, the laté@ngoa distinguishing mark and political
affirmation of a Black Caribbean identity and réamne to the dominant discourse. Then, it is
noteworthy that Aunt Becca uses the historical Jeamapoplar saying “Woman luck de a
jungle heap”, as it shows how their African herdgdays a vital role in the process of education.

The use of a double linguistic heritage in theerkry work accounts for one of the main
reasons why Black Caribbean female literature hesnbdescribed as “anthropophagic”
(HAMILTON, 2018). “Anthropophagy” is a concept thats created by modernist writers to
depict the way in which authors from the “Third Wi3ruse alternative modes of writing. In
our comprehension, they “cannibalize” writing elese and categories from European
literature, in order to transform them into new andovative standards of writing that is
adequate for representing their experiences asithdils and as a nation. In the case of the
Black female Caribbean writers, besides the transition of European literary categories, we
have seen that they have mixed the usage of thiskhgnguage with Creole languages — one
aspect that points to their enriching creativity.

The issue that we must put forward is that thestedior that takes on the task of translating
Black female Caribbean literature must be capableodraying the issues that affect Black
women through intersectional lenses. He or she néeaollaborate with the Black female
author in emphasizing the different forms of oppr@s faced by these women. Secondly, the
translator must be able to agilely traverse théucall borders related to Standard English, the
Creole Language, as well as the ‘target’ langudd@reover, the translator is charged with
portraying the Creole language as a language ddtaese, rather than presenting it as a
subordinate language.

One of the main concerns in Post-colonial tramstatStudies is the potential for
misrepresentation through different forms of ‘gtedive and quantitative impoverishment’ in
such a way that the translated text fails to refllee objectives of the original text (HODGES,
2010). Similar to the summoning by the feministDGiocaretz of the translator’s additional
cooperation in translating feminist texts, feminpstst-colonial translation scholars such as
Tejaswini Niranjana (1992) invite the translatorpaist-colonial texts to take ‘interventionist’
measures to avoid the misrepresentation and imsbweent of female post-colonial writing.

Referring to the translation of Post-colonial lature in general, post-colonial translation
scholar Maria Tymoczko states that, “linguistictigas related to the source culture (such as
dialect or unfamiliar lexical items) can be highiigd as defamiliarized elements in the text, or
be domesticated in some way, or be circumventegether” (TYMOCZKO, 1999, p. 21). In
Toury’s perspective, “a translator may subject hiengelf either to the original text, with the
norms it has realized, or to the norms active etdrget culture, or in that section of it which
would host the end product” (TOURY, 1995, p. 56).

Keeping in mind these theoretical contributionpo$t-colonial translation scholars, we
present our translation of the passage taken Jaome and Louisa Will Soon HorfBRODBER,
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1980). This translated text appeared in our dottiesi$ on the representation of Black
female Caribbean writers.

-Vocé lembra do Baba Ruddock, Auntie-

-Nao-

- Vocé deve lembrar dele. Ele € do nosso lugar-

- Se vocé acha que devo lembrar, entdo acho quedem

- Vocé deve lembrar dele. O neto de Mass Stantmyg eonhece
Mass Stanley, Tia. Ele era o melhor bailarino dadgilha quando
VOCEs eram jovens, como vocé mesma disse. [...]

-Hmm-

-[Baba] é o menino mais famoso na escola e elergadevar para o
cinema para ver Jack the Ripper.-

Siléncio

-Vocé conhece o filme que esta passando no cindaoie &

Siéncio

-Mas o Globe fica ai na esquina. Nada pode nosaoemn

Suspiro

[...]

-Mas eu tenho dezesseis; sou lider exemplar naangistola. Vocé
me deixa fazer trilhas nos boques. Vocé me deiradifestivais de
musica a noite sozinha. Nao compreendo-

- E minha responsabilidade, e é tdo dificil crimnimas-

Siléncio

-Alguém deveria te contar que o tio dele estrageda da minha
Prima B. Essa gente te arrastara para baixo, menina

Siléncio

-Sei que vocé esté chateada, mas pense em mime @ugliria para
seus pais se a sua vida ficasse arruinada. Vocé tgurtunidade de
fazer algo positivo com sua vida. Aproveite-

-Mas o Globe fica ali na esquina. O que poderiatoer em tao
pouco tempo?-

-Hmm. Alguém deveria te contar que isso s6 demiguana
segundos...que voce teria de voltar para aquede kigepender de
seus pais-

-Entéo, devo ficar aqui sentada igual uma bebezpdrgue sou como
minha prima B?-

-Aprenda antes que vocé seja pesada na balanba@saem falta.
Aprenda que o mundo deseja te derrubafornan luck de a jungle
heap fowl come scratch it U@, dizem. Mas vocé se salva e ndo se

2 Rompendo o ciclo da violéncia: vozes feminina$itdeatura contemporanea afrodescendente
angléfona (Tese, Hamilton, Norma. UnB, 2018)

3 Ditado popular jamaicano, cuja traducio livre ertygués é, “O destino da mulher esta no lixo dalfa uma
ave a desenterra”. “Jungle” [selva] é um dos terosaglos para “favelas” que, na Jamaica, sdo coauesd
gue carecem de condic¢des basicas para o susteptpdiacao. Além disso, essas comunidades saoadake
pela elevada taxa de criminalidade e violéncia.sRarvez, “heap” se refere a um grande acimulxadeSe o
destino da mulher esté no lixo das favelas, suapeetivas na vida estardo cercadas de desgraisgeamnNa
continuacgédo do ditado popular mencionado peldftiav{ come scratch it up” [uma ave a desenterriad) a
compreenséo de que a mudanga para melhor do ddasrmoulheres geralmente depende de um homem. A tia
aconselha a sobrinha a evitar tal situacéo.
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torna mulher antes do tempo, antes que a ave agagata sua sorte-
(BRODBER, 1980: 16-17, grifos no original).

In our translation of the text, we opted for maining the original Creole language,
with the objective of causing estrangement in thader. This is also a way of avoiding
reductionism and misrepresentation. Our translatedion of the sentence is the Creole
language is placed in footnotes, in order thatdlaeler can get an understanding of the meaning
of the sentence, without interfering with its impa&s Tymoczko points out,

in the form of introductions, footnotes, criticalsays, glossaries, maps
and the like, the translator can embed the tragcslext in a shell that
explains necessary cultural and literary backgroiondhe receiving
audience and that acts as a running commentatyeatnanslated work.
Thus, the translator can manipulate more than @xtual level
simultaneously, in order to encode and explain $oeirce text
(TYMOCZKO, 1999, p. 22).

Conclusion

Translators, whether male or female, Black or Whitko endeavor to translate, within
the Brazilian context, texts about Black women exts produced by Black women, Black
Caribbean female writes, to be specific, must gpdinstaking lengths, so as not to reproduce
dominant ideology that may oppress these womery frhest know that, in taking on the noble
task of representing Black women, they are chavgtdthe responsibility of filling in the gaps,
where Black women'’s rich literary contributions kdaeen neglected for such a long time. Such
translators would greatly contribute to the wek@wed visibility, recognition and inclusion of
these writers, whose perspective has much to tfféhe understanding of the reality of our
world. We believe that Literature depends on argditaeof views and perspectives that need to
be recognized, in order to reflect, in a more prsd sincere way, the richness of our society.
Literary Translation can and should be used ateaéstruggle and resistance.
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